Popul ar & Cl assical Music 



The following article, adapted from the te«t of a talk givers by 
the late Dr, V, RAGHAVAN, is published with the kind permission 
of Mrs, Gar ad a Raghavan, 

I s p op u X ar music n ec essar i X y cl o v Did o f c 1 a s b i c a 1 mu s i c *? In ot her 
w or d s , d a p apu l qr a n d c 1 ass :L c a 1 mu s i c f a r m :an an t i fc h es i sT T h e 
q u esfc ion of p op u 1 ar versus cl n ss 1 c a 1 mu sic wou l d ad m i t o f a 
f u r t h e r e x t. e n s i o n c> f fc h a p r □ b 1 e m who n w e t a k & \ j . p fc h e q u e si; 1 o n of 
a r e n. d er i f “t q a f c: I a s s ;L o a I * r f us i c in a p o p u 1 a r s t y \ e or f o r m , "so a s 

t o please t h e g & n er a l p ub lie* I n a 1 1 sue h c on s i d e r at :i on s i t i b 

c 1 e ar t ) x a t t h er e ar e some f e a t ur es wh .1 c h w e rj i s i: i n c 1 1 y .i d en t i f y 
as popular, and some as classical** «. Foreign visitors and 
mu s i c c> 1 q g i st. s t. oo f r equ en 1 1 y as k us w h a t our f o 1 k mu s i c: i s art d 

wh a t ou r c; .1 a s s. i e a 3. mu sic is a n d wh a t ws? u.n d e r s t and b y t h e se 



The m a i n d iff er en c e b e t w o en the t wd , wh i d h mu s t be emp h as i. sod 
f i r s t , 1 i os i rt t h o r en d er i n g ; Wh ^ n t h e r e n d er i n g i s 

sop b i s t i c at & d g i t 1 s a r 1 or c .1 a ss :i c a 1 mus i c 5 when i t i s p 1 a i n an d 

i m p 1 e - ¥ it i s L h e p op u 1 ar or f o i k \/ ar .1 e t y , Sop h x si. i c a t i on 

1 n c: I u d e s all t. s } d s e r ci 1 &s and p v' L i n c; i p 1 e s i n t Cj wh i c h an a rt an d i t s 

f ■s'iB n i" s c: i t % ed anci systsmat i sod * ] he wel X '“known def i rs 1 h 1 on 



o f d e & i i n t he text -h o a ks 1 : J r aw s t h e 1 i n e ci emar c a t i n g t h m 
c J. a B- s i c a 1 an ci t h e p op ca I ar i n t h e v n i y a ma f or r u 1 e> s t o wh i ch t h e 
f c 1 r n i e is sub j e r; t a r > d t h e f ree ti n ii\ t h a t t b & l a 1. 1 0 r e; > j o y s « T o 
evolve a pr 3 . nci pi c? and to conduct our selves in conformity to .it 
of c: u. 1 1 ur e % i t i as t r us o f f or ms o f ar t a 1 s q * It is 



is the mark n«f 
t h er o f o r e t h e a f - 1. i s t L c 



c .1 1 e r :i a w h i. c. h h a v e h & e i j e v I v e ci t hat f a r m 



j- 



h e st an ci a r d of j l> d g ein en t , Wh i l e ot h e r s li k a c- 1 h er t h 1 n g s i t 



i: ti e a rt x st i c c r :t t er i 



that tin 



connoi sseur s 



care 






:>r 



and 

a p p r e c: :i a f e , & ays 8 3' 1 a r a t, a w h e rv s p e a k i r$ ct o f ci r a ftia « B i mi 1 . a r 1 y t h a t 
i s a r ■ t fo u s i c in wt * i c: h a r t i t i c c o ; “1 3 i d e r a t i q n 55 . a 1 o n e p r* e vail * T h e 
n> o j?v e r i t CH’;e sin g a d o w t v t o t h e p o p lx lace, or* e r s 1 a >; e s t h* e r;- I gln 
a la b t e ri ty o f f ^ i s a rt at \ d k e a c o ; '> c b s s i tx v 1 s t. o p o j j u .1 a ? ' t a s t e b y 
on e o* 1 t h 0 other a 1 1 en d arv t f e a t u.r & s™ -* s i 3>p J bj“ ov ,t even n ot 
st r i c 1 1 y correct di gn i f i ud but ohv.i ousl y more pi easing or at 

1 ea si: c. a t c h y 0 h r h as:i r\ g s , t h e p ut 1 1 n g in t o t h-, e s i. n g i nq of {?\or e p ur e 
f ee ling- ~ o f e v; h i .1 ar a t i. on ^ sor j 1 " o w or s d e v a u t an es , g i y i i "1 g e>: t. r a 

P r ci m i n & n c: e t o t \ x 0 v I' j y fc b r>) i c s t y I k i r i q n e s s ^ o v 1 1 \ o v o 1 1 1 m 0 ^ me a rv 1 n q 

a j v d c o rv t e >; t. a i 1 mp a ? ■ t a r v c e f t ha words in 1: he 3 or v g . a 1 1 t h a s a 

are f eat u r es whose n>; t r a — 1 m p o r t a n c:. e i s mar k e?d 3. y seen i ri f o I k or 
p 0 p u 1 ar mu a i iz . F 1 r st. 1 y 5 i t s r er* d e^- :i rv q is si mp s ac on d j y , i t a 

r h y t h m 3 . a r e a c: c: e n t u at ed or p a .1 p ab 1 0 ^ t h i r d ly , i n c: 1 ose r e 1 a t i on 
t o t h e f ea t lx?* e of s i mp 1 i c. i f y i s t h a c i r c urns t an c e t h a t .i t i s o f t en 

0 i.i n g b y a g r 1 du p of p e op 1 e $ a ri d on ac c otx n t o f a 1 1 t h ese r b a s car> 0 , 

1 i > £ e 1 y fc t!3 h e c o m e a 1 s o s t c- r e o t y peci a e 1 d nv o r x o t o n o u s ; i t s 
xr 1 e a 1 1 -*i mp or t a n t ; f if t h ly , i t i s r do t ed i n a c on t e r t . a 



1 s 



r 1 v a I 
dr a mat i c. 



in it 0 - e vc p r ess i on « Now, in a r t j? jl\ b i c in which 
is all in all, ail these elements have to he given due proportion 
dr * i o p u t i t t h 0 o t: h e r w a y , b su b ser v i on t fc. o e k p re ss i on x h etv t;: 

:i t .i. s t li a t S cm e sw a r a says — i n t h e m u s :i c se c: fc i on of his 
Itenasol 1 ass.—’ L h at fc ha a c b &r y a s or- sa v a r- t t s 1 i k a t h e mu s 1 c t h at 



ex p r bssx on 




% s sam a 9 i ..e, y that in wb 1 i c:h all elements are in a fine? 

synthesis ^ i * & * ~ in which bhavat^ r aos and tala are evenly 

i n t e q r a to 0 (5 PJ E v e n c 1 a s s a c a 1 p i 0 c e s o f a u r ■ g r p a t n j u s x c i an s w f* > o 

* 7 v 0 mo ." 5 - to 1 y to 0 en s a x n to s and c 0 aeb er 3 a r © I a ci 9 n w i to b to. h Gy g H to a o d 
0 f 1 0 n w i to h a p \ ~ a f u s :i o n q i l it & r ary a n d p o e t i c evi p r ^ssi on, ( 4 h e n 
t hay a r e ? how s v er „ r 0 n w 0 r 0 d a e v ei 1 1 c: 1 0 s o f t e a c h i n g o ? ■■ a s a m e a j 1 b 

0 f p u r e d €9 v o t. i o n a 1 to r an sp or to v to h By d Bp ar to f r om I; h e c on c err to an d 

i-ake the? cut n towards Mari katoha. ? k0®r*t.Bn and to ha j an .. Tiie song in 
a y t m u s i c h a s 7 to s o w ? 1 s a 1 1 7 1 : y a v h h a v a a n d r a sa 2 a g :i f t e d c o tn p q s sar 
m i g h t c 1 athe h i s sah i t y a ¥ wh i ch h e has b esn c. far&f u I enough t o see 

1 s n o t w or d ™ r i d d en 5 with a nt e 1 o d y 5 1? x o 0^ t s i g q 0 s t i v 0 o f t h 0 m o q d ,1 

In fact f the word rag a itself would justify i t.3 name by such 

e jtp p l oy r? f 5 b la t s Lie f i- e? v o i:: a t :i o r'l o f r a s a is t o b e a c h i tv o f h ? v Lt q h 
t hi b ac t u a I «u.t s i c a rs d ri o t b y 1 fti p or h i n g 1 r\ t. vj t r r t r end or i rr g an v 
e>i t r a n b D u s* or a d v en t i. t. i o us a i d of ap? H a c c en t u a t a d 1 k a k va " or' 

1 *’ v t or "f a t i o r\ a r a f > i p u 1 a t i o n o f v tD i c. e oir affect i f 7 g an q fftpit i c# rr 

py a I p a b 1 y b y d o i n g whi i c b t h b aiu s i c a g a i n d op a! - 1 . s f r om t h 0 c c er t 

an d fc ur n s t o w ar' d a t. h e s h age ari ci d r L a. -Ti a ^ 



T h 0 q i a o s t :i or ! ^ c; f 
3 p e a k e ? ■ s a n j j 
o p e c: if i c 0 1 h o s 

c o n f i g > j. i 1 " a f 1 o f 7 o f 
e h i 0 f a i m of t h e 
the thought ? the 
song. 



r a g a an d r a s a i s f r 0 q u ant 1 y t ou c h 0 d 
T h e t e m r ag a b h a v a w ou 1 d 
or f or '(?> o f a me 1 o d i c mod e ? the 

tfii nd shoul d 



which in the I istenerh 
s i n g er « Q u ;t t e ap a r t: f r t; hi s i t h e 
i d e a is a n d f e e L 1 ri g s t. F 7 ^3 1 f a y h e c: ompo s e ci i n to a 



upon by 
mean the 
c; or r ec; t 
form the 
bhava or 



A s a 1 r 0 a d y e t. a t © d ? in a rn a s t er J H y c r e & t i { 3 f 1 o f a s y p e r • i or r: p m p o s b r ^ 
t r. er e ma y be a u n i q ue :i f 7 1 e q r* a i: i on o f f h e t wo hh a v a ~ s ? on e f i f t i n g 
in with and suggesting t h e other ^ But there can only be art 
0 y, p er 1 1 *: e n t a I a nd 0 n u (t> e v~ r a t i v & t r * e a t n> ki n 1: o f t: h 0 q u e = s t i o n o f w h a t 



r a g a wcu 1 tl su i t wh a t r a b a ^ s or wfi a t r asa- 
w h a t r a g a *- s . M o r " e f um d a n 1 e n t. a 1 1 y r . t hi 0 r ra i b 
t) e t v-i se n b w> a ? j ' a r s a n s r la 1 1 . 



coui d be evoked by 
a v i t. a .1 c Oi l ri ec t: i. on 
■ aq a may evoke more than one rasa 
a r i d a s s u r e 1 y a r t h e f r eq u e i"i c y o ^ ’ s e ia 0 n c e q f c er ' t a in s w a. r a - s * 
1. 1 ) e tempo o ?' t h 0 1 a y a a 1 3 c> p 1 a y 3 a par t i ri e v o k i n g t f i e r a sa* T o 
evoke rasa with the worcs alorre is to surrender music to poetry^, 
while to e? v o k e i t t h r Dug h v e r l o a cl i n g on e ' s run d er i n g w i t h p ur* e 
feeling is to surrender it to drama, To evoke it by pure music 
is really pure music it anti the rasa which this pure music evokes 
1 ra .a y e s 1 f. a r h o h i n ri t: f > a t r ’ e a 1 m i n vv f 1 i c h 1 1 7 e m u n d an e n t J. m 0 1 n t b o f 



sr 1 nqar 



veer a. etu 



h a v e -fc h e i r tn e a n i n q , 



h 1 i ss i n wh i c h on e g e f s ah stir to ed a s i n s a m ad hi i 
become the nearest portal to the Brahman* 



1 1 i s t h a t. i n b f f a b 1 0 
T hu s does n ad a 



t to t b i n v 1 7" u rn e n o f e y o r e s s; i a 1 7 h e r e a n ri i ■ t to 0 i / 7 g 
■* it 7 c, al ways liable to take on those features which 

P l. ! , r e I y m la 17 7 Cciii n or rr> > 



1 he v u i c: b e i n □ 
what it is 

w o la 1 d c or j 1 1 '" i to u t e t r 7 1 1 7 & d t? t. r a t i o n 1 r o ra t. -v e 



defect' 



i t ma - ' 



p u t on n ee srj less i n t on a t i on an d 



T r > u s c i w i n g t: o i 1 1 
t r y t o ach i kv 0 a n en d b y t. h © sh or t c la t or a w*' 1 *' o f j ci to y p a t h & 
Si mi 1 ar 1 y i t d evel op s man ner i sms and even 1 e ads t o ph y s 1 c al 
g f " 1 n7 a c es ^ wh i 1 e g.r‘ i ma c 0 s ar e e f 1 r\ i tel y h or r i b 1 e ^ man n er 1 sms 
often have a habit of becoming part of a musician's style and 
v o u 1 d easil y m a q u Br ad n a s s t y I e a n d m a y ev e n f or ie t; he r e a 1 
g r oun d of t h e p op u 1 ari t y of some - If a voice is r ©ally ideal sue b 




r 






a s; t h © b o o k s s a y — — e x pre s s i ve w i t h pu t a ■ f t or t a n d p os s e s s x n g 

r each > r eson anc e T sweet n ess , a p 1 eas 1 ng q ua I i by , d ep t h « sat t 
a n d s t r eng t fr a c c o r d i n g fc a n o e d © - c o h m s i v on e ss a n d b r i .1 1 i a n c e “■■ o r 
i r it is well trained* as in the Mtesfc 5 there will be no occasion 
either tor the musician to rail upon his mannferisml^ or for the 
l i b fc on ©r t o b e m i sg u i d ed or d i s t r a c t ed b y t h e m » On e o fc t hi a 
r equ i s i fc e s wh ©ft r ag a i s sun g i s t h a t t h e* mu s 1 c i a n sh ou 1 d emp 1 oy 
h h e o a m a or s 1 n q 1 a v owe 1 a 1 1 t h rou g h ? pr e fc er ably a we 1 1 - aiou t h ed 
or c o r r © c t 1 a f or at any r a t e n o t mu c fo v ar i a t i o n o fc fc h e v owe 1 s or 
c on boh ants* Wh en one t h i n k s o f t h i s on e w o u 1 d p r e fc er t htl 
i nst rumen t s wh i ch i n d eed g i ve us pur er sound s „ Th e voi t: e» is t h e 
mo s t e s sen t i a 1 t. h i n g an d yet i t .1 s fc h & m os t neg 1 ec t © t j t h i n g - In 
t h & Bout h wb ar & a c: oust oeed t a av or 1 aok th b bad voi r © an d 1 do k t o 
t h e raga- fo h a v a ,, man oti h< a j- h a an d k a 1 p- ar", a an d b e s a t i s $ i e d w 1 1. h th s 
i n t en t i an e v e n i t e a b s en c e ot e x e c u.t :i o n ;i a. It ;i. g b r o w c r i t. :i c: 
will even look down upon a vine voices but really speaking? the 
mus i c:a 1 del se t at 1 on her e c an n of: be said' t o b e c omp 1 e t e , As i n 
mu £ i c a 1 ex p r ess 1 on ? s a i n vcj i ce ^ t h er a sh o la I d b e an e ven r E ess or 
b a 1 a ' c; e ^ -for e x a m p .1 e , a g i f t e d ' r ■ a v a i — s a a reer a m ' m a y ^ b y i t. e- 
s hi e e f a e: i 1 i t y ? d e v e 1 o p a b e j- ' v L a t i ons a f -e- p e e c i a n d twists w h i t:: h m a y 
not allow that, visranti necessary t or the proper imbibing o-f the 
r * & g a - h h a y a . T fi d s a c a u s e c i b y t a c i I i t. y d f v o i c e aj' e a s m u. c ) "> 
m an er i sm s r:> r d r a w h ac: i: s a s- t h o sts c a used b y t h e e t e c 1. i v ene so a t 
ve i c e 



bihat has been said above would show that in art music: ^ which we 
ma y e a .1 1 c: l a s-s i c: a 1 ? t ho c a on s a n d requir ejm.en t s o f a r - 1 « t h e ru] e 3 s 
o -f b a 1 a n c e . h ar mon y ^ e:« r op or t i on , p r op r i at y ? c on r e t r a 1 1 on on p u r e 
a r ' t i s t i c r o s o c.t ? ■ c e s t o t h e m c .1 i a s i c:i r> o f a d '>/ e n t. i t i a is s 
c x r c umst an c. es— t hese ar & t o ii ol d sway ^ ar: d ab sol u t s sway , Th e 
d i I u t i a ri c f t h ess s t r i :: fc s t a n d ar d s an d c of^ c e ss i on or o ver - 
i n du 1 g enc e i n an y one d i r ee t i on may foe don © T or pi easi rx q the 1 ay 
p er s o; x s i n t kt e aud i en c: e ^ fou fc t li a t *wqu 1 d b e t a m a k e t h e mus i c 
P o p u 1 a r § qr i f i t i s p u v" p o s a 1 y d o n e ? o r s a b s e r v i r? g a n o t h e r a r ' t o r 
o t. h ©r £j t j f ' p a se , i t i © a p p I i e d mu s i c , 



Mu b i c i n w h i c h t h e p op u 1 a r q u a 1 i t i e s p r ed om i n a t e had f 1 o Ur i sh e d 
i d e f j y s x c3 e w i t h c l ass i. c a 1 mu s i c: si t h e to! k e j. e m e n t s h av e a 1 so 
fo een c on t i n u d la s 1 y i rx f 3. men c 1 n g c 1 a s s i c a 1 m us i c * I n t h e h i s fc a r y ch : 



so e t. n at ; wh e n a sup er i pr c: xx 1 1 u r e sp r © a d s 
a c c sx 1 1 u r a t i on s fc a r t a* 1 n t h e f or: n\ o t t l n a 



xri i n t er i or or 1 ess i n f i u en t i a I 



cm turo 



■from a region and 
n e i q h tn o i ; ' 1 ng p e cj p 1 e; 
i mb i fo i n g t h at of the more power f u.l commun i t y 1 t h e p r oc ess i s i j t o t 
o r fc en on e vj ay fc, r a T fie*. A 1 most: a X w ay s ^ t. h e m b j c u X t u r a 1 

i: r a d i t ion t ks a t sp re a d s cj u t: c on so I i d at es itself o v e r* n ew r eg i on s 
b y afo Bor h i n q , i rx c: or p or a t i ng w i thin it s e 1 fc an d a ci j ust i rx g t o i t, s 
owtx sch ©me su c h o fc t h & i dc a 1 elements as ar e v a 3. uah 1 e and 



o fc s :i g n i fc 1 o a n c e h cx e v e r y r e g i o 1 1 a r i d g r o » x p o fc * > e ci pie. 



This has 



h a p p & n & d i v s f: I ■ 
t h e G a n d h a r a q r a rrs a 



Dt esur ft! US AC also. 



Th e d i s a p p e ar an c: & o fc’ 



fc h e t r a n s i t i on f r o m t. he j a t i 



to ra qa* 



fc. h e 



r efc mr er k: a t o d i fc fc er en t sch oo 1 s ar a ma t h a-s , T am i .1 mu si c , s© vs sr a 1 



o fc fc f x e i n s: t r u \\\ e n t s ^ ? n a n y o fc t \ i & 



V' a o a ' " si 



,a. 



heiiise 1 vbs 



numerous 



mus i c a 1 c. o m p os i t i on s— -- fc hose t h a fc. on e r e ad s ofc i r n fc_ h a t r e a t i s e s 
on mu s i c ^ re a 1 X y h o 1 d t fct e k ey t. o t. h e h i st or leal s t a q e a n d 






pr ogr ess of th e f or mat i on of wh at we n aw k n ow as f h e c; 1 as si cal 

tradition* It is t:o music arid dance that. we owe a clear 

f o r m li 1 a t i o r > o f t h 1 s c u 1 C u r a 1 p r o c ess of give a n d I: a k ts ^ b u t d t h e c r 
v 1 t a 1 d e p a r t; m e n t s o f h u m a .n a c t i v i 1:. y ? .1 a ? ‘i g la age and s o c: i o I o q y * hi a v e 

n D t 1 g n or e d t h 1 s p r oc ess a f t h e m& i n c; u r r en t an d i t s r eg i on a 1 
t r i b ut a r i e*-js - I n san g ee i: a ? i t I s m a r g a , an d d es 1 £ i n I an gu a g e * 
Sans k r i t an d P r a k r i t ^ ap ahh r srosa and desi , St u dent s at t he 

hi 1 s t Of- y oy t h e r a g a - s c an r ec a II h cm t h e t h e or i s t. -f a c ed w 1 1 h 

r a g a ~*s f r om e v er y p &r C o f t h e c oun t r y d ev i sed h 1 s f i r s t sc h nma 

d r or’ q a n 1 s :i n g t hero an the I i n g u 1 s tic anal oq y o f h h a sha, v i b h a sh a 
an d antar bh ash a * An d i n sot: 1 o I og y or dh ar ma sa s t r a ^ i t: ;i s sr ut i 
and s ffl r i t i on on e si d e an d d r^ac h ar' a w a an d k la 1 a d J? ar ma- a on t h b 
other „ 



have dev el need 



i d e a a t some i eng t h e I sewh er e an d s h a 1 1 



r et er her e j ust t o some e;< amp 1 es , Mat ang a c: a 1 1 s h i s mu s i c; wor k 
Br' .1 h a d s i * A m o in q t: 1 i e r a q a - s ^ t h> a re are, a s a / ’i y c;^ n e w h o r u r > s his 
ey e qvb r t hei r n a rn e s c a r t s e e , a X a r ge n la it? b e r b e a r in g t & .1 1 - - 1 a l & 



r a g i on a I an d t; r i b a l n ca me s ,< Some sw ar a m a k e a e h p r e ss a> on t ion o f t h e 



c. 1 a a s o f r a q a ■■ s d t? a. i g d e s a c e ci t e s -j 



j- c^. k 1 

In C&rnati r_ musi c 



raga- 



1 i. k e V er u k a. I a —K amb ia o j i ^ G u.ram a amb h o j .1 - e t c ^ , 



wts know of 
which are 



sop h 1 s t i c a t i on s o f -f cj 1 k r<\ b 1 o d i e*s - T h e Sangeeta Ssadha say s t ha 1 5 
1 n i t s t r e a t r?j on t o t r a g a -Sj i t h a t a k en i n t o ac c a un t the ?nu si c 
of V a k s h a g a n a < I r« f c t. , l t h i n k ^ a large n umber o f wh a t we c; a 1 1 
a k t i .r a g a — s tails i n t h :i s c 1 ass ^ I n c: o m p o s i t x o n s 5 S c;j m e s w a f H a 
e>L p r e s s 1 y «ien t i c^n s f c;> 1 k s OTt g s o + Ma h ar ash t c j a and Kar h at a k a and 
t he oc c a s i on s an d t h e l: ommu n i t :i bs o f pec? p 1 e s i ? ! g i n g t h c -? & i t. h e 
P r ab and ha c h a p t e r s cH : t h e Ra t n akar a and o t h er k s a j. so d i so loss 
si? a n y a 1 o c a 1 c omp a s i t i on t h a t h a s b eon i n rc or >> br a t e rJ i n t c- 1 1 ? b b ad y 
o f s t an d ar d i s ed t y p es o f t: omp evs i t i on . In in s t. r L.uqvrrj i: s ? m ar* y 

v a r i : et. i e s of the s t r i n g o d or th e p er cusb! of? g r ou.p s c a n b e 
me n t i ofi ed . I sh a 1 I j u s t fit en t i on or) e i n 3 1 an c p wti i. c hi p r oved t o ta e 
a fruitful one of invest I gatipru Take the assoedation of Matangi 
and veen a and esur worship of Ra jama tang: i carrying the voen a as 



t hi e g a d dess of musi c £ t h i s t r ad .i t i or \ . i r v o or p or at ed into t h e 
h i ghest asp ec t a of our mus i c a I ph i I os op by * goes i n i t s r oot b to 
the d n c e n u mer cm & a n d a r t i s t i 0 a 1 1 y hi g li 1 y en d owed I n d i an t r 1 fc e 
c a 1 1 e d M t a n g a ' ir, wh osc ar’ t s w er e ab sor b e d b u t v>fi a t ham se I v e s wer e 



e 1 1 hs er ab s or b ed or b e c a*]?e so r omp 1 et el y d eg r ad e d spe ;i a 1 1 y t h at 
M a t a nga o r C h a ; i d a i a c a m e t o m e a r ^ a H a ? ’ 1 j a n . The Ch a n ci a 1 a s a g a i ? ’> 
a r e a e l a bs of p eop 1 e who h ad t h e i r v e en a wh i c h Sane k r i. t 1 sm i c: on s 
s p e c i f i c a 1 1 y r erne mber , T a k e t h e n umsr au b t ec h n i c a I t er mrs , n ames 

0 f q a if)-a k a ~s ^ v ar i e t i e s of v lx i c e , i t s C| u a .1 i t i a s ^ e t c c 5 i: h ey ar + e 
all in a local language of Western India* One of the most 

1 n f I u o r? f I a .1. c u r r ■ e n t s o f . t h & t w i n t r a d 1 1 i o n of m u s i c a ii d c? a n c e is 

1 3 1 e o n e whose c o u r s e c: an b e c I e a r 1 v s e e f x f r o m K a si s <n 1 r t o 

T a n i a v ur n f r on t. h e t. i mes o f t X) e g r e at t:: c.i m m&v% t a t or s on Bh a r at a / s 

ifet y a Bastra, I i k e U u b f i a fc a a n 6 Ah h \ n a v a g u p t a of K a s h mi r t o 
’ /en k a t a ma k h i an d T u l a j a o f T a i") j a v ur * Th i s t r ad i t i on wh i c : h 
followed the rise and fall of empires and the ebb and flow of 
p a t r on a g e at ci i f f er e n t c o a r t s , f 1 o w ed f r om K a s h m i r to M a 1 tva an d 

G ci j a r b. t h a n d t o t h e D u c c an a n d t h & S o la ■ fc h o f t h & P a 1 1 a v a s a f i d 

Choi as $ -f cam Ma I wa an d Bu j ar L at , i t reached t he V adav as of 
D e x v a g i r r i an d 1 1? e Ch a 1 u k y a s o f Ka I y a n in Ma h ar as hi: r a and :L t b 
b a r d er 1 an d wi t;h Kar n a t a. k a ^ f r om t h er e 1 1 r e ached th e An d hr a of 







r 



the i< '.V k a t i y a s ? t h e R s?d d i s a n i:l t h & R a y a s H 



t h e B a 1 1 a I as f t, h a wh ole t_h i n q t h en , 
sat" on d 1 i me , c pn v er q & d a f: T a n j a v u r 
T am 1 1 



Karnataka of 
c o u n t r ‘ y v or a 



and the 
e n t er i n g Tam ,i I 

w h b r e K a r n a t. a k a ^ Tel u g u a n H 

9 en i u ses thronged , I n t h i s e our se , i t i s k n own f r cm 
P a r sv a d e v a "s San grot a Sai&ay a Sara, i t wa s Bh o j a o f D hi ar a wh o 
t :i r s t in t r o d u c e d a 1 1 t h e d e s i 1 0 y m i n o 1 o g y i r* a. I a r > q la age e a 1 1 b b 
Bfi a n d i r a Bh a s h a * N o t o r 1 1 y i s t h 0 r: a ri c 0 p t of d e 0 i w e 1 I ~ 

e b t ah 1 1 sh e d a s a d ep a r t me n t o f our c 1 a s s 1 c a I mum i c - i n 

d e s c : r i p t i o n s o f m u s 1 z: a s qh a n a , s' ; a y a a n d d 0 0 y a an d t h 0 1 i k 0 — but 
t h 0 i n t i m a t e t ec h n :i cal :{ c. r 1 1 1 c. a 1 an d ar st he t i r t er m 1 no 1 og y a b -fa r 
a s t. h e b on t h g o es , a b ou n d s i n v \& r f > a c la 1 ar 0 m p j'* 0 s s 1 an . If * t fi 0 

Pr a k 1 r n a. k a c ap 1 0 r s o f u r b 00 k s , w 0 r 0 a d t h at a mu. s> i c i a n i s 
w i - 1 1. .l c i e d v (3 1 1 r f o r e ftt o a t s t a h t f s o t (5 a n cE h> a ^ _ v a .i f 0 i s p r o f i c. i 0 n t 
:i r j f fo o t f j 1 1 ") e i?) a r g a a n t> t \ \ e d e s i t 



Nc j t A S3 p r Offi :i n en t a r- e t: h e d es i at v- a n d s i r’t t j -j 0 t o v dan e . 
Su. f f i c e i t t o po i n t ou. t t h a t , s o -far a s t h a w a 1 1 - k n own h i s t a r i c a 1 
p er i cid b ar 0 c o si c 0 r n n ti z t t 0 at 1 s on mu s a c: an d d an t: e ? 1 i k e t h o s 0 
Lr 6 "f b a r a u c) a d 0 v a ^ So mo s wars , P a r b v a d 0 v a a n d J a y a. s o v \ a p a t i , i n c 1 la d ed 
d escr i p t i ons o -f 1 oc a l and f c.s 1 k d a no e s , J a y b o en an a t i ■ o Nritta 
h a t n ^val i :■■ p 0 l: 1 -f i c a I I y 3 0 1: s a a r ’ t 1 1 b 1 a s t t h r e e c;: } ^ a p t. fra 1: o d e 3 i 
n r 1 ^ ^ a an & :i ^ ^ v a r i ^ t i es « P or a n i , Ko 1 h a i i k a , Bh an d i 1: a Ba h u r up a , 

■? are all such local Thf* TeliAgu Bast^va: Parana of 

b - i 1 k u > J i k i a b n a t h a s a y s 1. 1 1 3 1 t he S a i v 1 1 0 p 0 r ^ an .1 cl a v \ n n c a ir< e f rotn 
Saurashtra and was shown as such in the court of Kal van * At 
£ c.4 1 y 3 r> i 1. s £5 1 4 , a b < J ^1 y a s e n a p a t i s a y s , 3 o m 0 -s w a. r a w a b c b p t. .1 v a 1 0 d b- y 
the d a n e a f t Is e h u ri t er s , 1 1 ? 0 Son d a 1 i s ^ a n d he o y st i me d 1 1: i n 
b e t -«* s c h e m e a. n ci e e c: r 1 bed i t i si i- s i e w o r k 5 f-r o m w f 1 .i a:: J i i t p a s s 0 d 



1 n t d the 



r 0 c| la 1 a r r ■ e p © r toi r 0 of da n c e r 1 s e 1 m & w b e r a , 



In 



'A C t 



SUCh 



1 o ;:: a I d a h c: a r m w&r e t a k en i n r; t o an 1 n c r e a s i n.g e x t Bn t , wi t hi 

t h e o 1 d 0 r rn a r g a f or j ms g r or .1 no 1 ess a n d l ess. 



^ h la s t hs 0 l s t. o s'* y f t. hf e a r t s o f fuus i. c a n d d a n c e s h i:i h s 

:k rn u na, a f r e c j u ert t. 1 r \ v i d o r a t 



stream . 



a Ganqa and 



a 



\/ - 



en r 1 ch m en 1 1 o f t ii 0 m a i. n t. r ad i t i q r% b y X oc a 1 f or - ms wh x c h we?* 
i n t o t h 0 b as i c tec h n i q u e an d h 1 g her i d eo 1 ouy o f t h e c 
t r* a d 1 1 j. on, Th e d es i s u p 1 :i ed t h e a t er \ a l , t: fi a m a r g a r e f 1 



a n f.l a s s i g n e d 

c ur r ent s 



a 



place and wove it into the larger 



and 



sCi itti’iitj j 1 he pop la! S: r and the C! 1 ass x c a I were thus 



e d t o sa y ¥ of t f L , e en er g y of ou r c u. A t .ur e * Our 
e u 1 1 la r 0 t h la s st an d f or t h like the A m b q e of P ar v a t i a n d 
l - J ^ ^ ^ h 0 ^ j . > d I j a n a r ’ 0 0 s w a r ■ a - a v3 y rx t. h 0 s i o f t wl a i n or 1 e i n s 

un i h y .. 



a dual 
ion and 
e fitted 
.1 as si cal 
i ned .1 1 
ri c:her 
the two 
art and 
Siva 1 n 
epar ah 1 0 



